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the ‘Social Turn’ 

co-creation + participatory practice  

Social     Arts    Practice  



Post-positivist approach to inquiry & learning: 

“Practices are seen as a kind of space, in which knowledge 

& insights are created & in which the cultural repertoires 

of interpretation & meaning are worked out”            (Horning 

’04) 

practice theory 
(praxiological 
approach)  +   
reflexivity 

experiential 
learning,      

co-operative 
learning, 
naturalist 
inquiry 

critical 
practice 
(critical 
thinking, 
reflective 
practice)  



Both art & science are more concerned now 

with a goal of building dialogue with society 

Kuhn - sociology of science – ‘post-normal’ science  

–  dialogic & constructivist models of science in society 

 

 

 

citizen science – traditional knowledge/local knowledge 

 – social capital / social license 



“Artistic activity strives to achieve modest 

connections, open up obstructed passages, 

& connect levels of reality kept apart from 

one another.”                (Bourriaud ‘02) 



Bourriaud’s relational aesthetics:  

 audiences now communities to be collaborated 

 with to create “intersubjective encounters” 

social arts practice  

practice vs artefact  (‘action vs object’) 

 

exhibition space now a learning/participatory space 

 

experimental practice (speculating by making) 

 

Artists as mediators, facilitators & co-

creators…  



Visual ethnography 
- arts-based knowledge production (widening what counts as 

evidence)  

- multidimensionality in knowledge creation Social Constructivism:  
• conscious & deliberate participation in determining  

 a community’s cultural & socio-political choices & 

policies 

• transformative process  

 (challenge own ideas to be receptive to other’s) 

“…the ethnographic in art should not be mistaken for documenting 

but rather it is a type of method & criticality. It is about 

repositioning participation & its relationship between maker & the 

audience, a relationship that has increasingly been challenged with 

the rise of the professional amateur […] moving beyond a mere 

aestheticisation & becoming an embodied part of creative, social 

practice.”       (Hjorth & Sharp ’14) 



Critical Making (thinking & doing / head & hands) 

    

         somatic / haptic 

Art performing a culturally significant 

function through aesthetic experience and 

making 

“…the emphasis is not on art as a centralised 

fixed object but rather as a structure through 

which dialogue is encouraged. […] allowing for 

aesthetic as well as sociocultural reflection…”        

            (Hjorth & Sharp ’14) 



visual    art 

visuals prime reflective process  

    (critical reflection         dialogue       participation) 

 

- tool of interpretation & understanding  (generating new   

             perspective/knowledge) 

 

- socialises information (helps people see vs telling them) 

 

- represent values (identify the meaningful), maintain cultural 

memory 
 

- making the image encourages authority/conviction 

Making images = catalyst for reflective practice, 

expression &  inspires intentional dialogue 



 Visual engagement (reflection-expression-dialogue) 

 Knowledge construction  & social objects  

 Civic participation & democratisation 

 Critical consciousness (behavior change) 

 Visual ethnography (empower & inform planning) 

 Beyond consultation: deliberative & participatory  

 

SCIENCE/SOCIETY ISSUES SOCIAL ART PRACTICE + 



Art & environmental policy 

 
 

• Visual art as an “additional tool in the repertoire 

  of the extension agent” 

 

• Arts spans the “dysfunctional cultural space within which 

social meaning is created by those trying to make sense of 

the changes in natural resource policy”    (Reeve et 

al. ’05) 

 

- Art provides safe haven for self-reflection about relationships 

with environment (at personal & community level) 

 

- value for social cohesion/social capital & capacity building 



social art practice + biodiversity conservation 

                      (predator control) 

- aspirational & contested: poisons, fences, GM … 

 

- inspirational: community-driven …  

(2) beyond the loudest voices: publics not usually ‘consulted’ 

(1) space for reflection & expression 

social arts practice as a way to generate 

awareness,      critical dialogue & involvement  



In every case: 
- Collaborated with a local community 

conservation group 

 

- Offered visual art practice to explore 

locally relevant biota (both targets for 

conservation & for predator removal), trap 

line maps, tools 

 

- Encouraged expression of a visual narrative 

of personal perspectives/values 

 

- Exhibited the work to showcase the current 

community's positions on conservation, as 

well as that of previous community’s 

 

 -  Used free drop-in model co-designed with 

 a professional printmaker (Lynn Taylor) 
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 3 Communities   -   3 models 



ANALYSIS:    

What is selected?  

What is associated ?  

What is said?  

 

SOLAR ETCHING PLATES of:   

iconic species, traditional use,  

conservation tools & methods, 

other parts of ecosystems, biodiversity… 

Printmaking: 

- technically interesting to many 

 -no drawing skills, just choices 

- form additive narratives 

- make own marks 

 

 



‘Predator-free printmaking’ (Stewart Island community)  
2-day drop-in social art workshop 
Local conserv. group needing:  
  Public awareness & involvement in decision-making 
 

Individ visual  
statements (multi) 

‘artist’ 
statements Public exhibition 

‘Postcards to the Peninsula’ (Otago Peninsula community)  
2-day drop-in social art workshop 
Included exhibition from Stewart Island 
Local conserv. group needing:  
  Public awareness & backyard monitors/ trappers 
 

Individ visual  
statement (1) 

message 
& pledge 

Public exhibition 
Pledges of commitment 
 to monitor &/or trap 

‘Citizen Sci Art’ (Orokonui community)  
Added arts therapist/counselor 
1-day drop-in social art workshop 
Exhibitions from 2 previous communities 
Local conserv. group needing:  
  Public awareness & future backyard trappers 

Individ visual  
statement (triptych) 

story about 
the images 

Digital exhibition 
Fund- /awareness-raising 
        product 

 3 Communities   -   3 models 

+ 

+ 

+ 









Successes: 
 

Public discussion & expression  

 (“glad to see what x thinks”) 

 

Wider participatory engagement/support  

  

Communities inspiring each other -social cohesion / networks 

 (“turned a farmer”) 

 







IMAGINE OUR 
BEACH: MAKE 
YOUR IMPRINT

SUNDAY 4 OCTOBER  |  FREE 
DROP-IN:10AM – 4PM
St Clair School, 135 Richardson Street, St Clair

Come and join us with your fr iends and 

family for a day of printmaking to share 

your vision for the St Clair – St Kilda Coast .

This session is in partnership with the 

Sandpit Collective.

OUR COAST 
OUR COMMUNITY 
ST CLAIR – ST KILDA
COASTAL PLAN 
WHAKAHEKERAU – RAKIĀTEA
RAUTAKI TAI



Social arts practice in 2 workshops  

  - to generate reflective thinking & expression 

“What is your vision for the St Clair/St Kilda coast ...  

      what do you hope the future looks like?” 



Run sheet for participants & volunteers 
Room layout & flow chart 





printing plates with both abstract & 

explicit imagery for representing:  

 

• human activity in the area (e.g. 

living, working, recreation – both 

currently & historically 

• cultural & spiritual connections 

• physical built and natural 

environment 

• biotic environment (including what 

exists now, as well as what was or 

might be ) 





Workshop 1 examples of visual & textual narratives (left)  

    & interwoven community work (right) 













Shareable practice & resources 



  
 

      

social arts practice + social impacts:  
  enabling communities to reflect  on,    

  identify  & express their values  

 

• takes time & money 

 

• yields a different demographic 

• different forms of dialogue  

      (with self, between others,  

            within & between communities) 

• visual reminders  that endure 

• identity-   &    community-building 


